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Introduction
	The quest motif is central to atwood's novel and critics have given it considerable attention.  However, the majority of critics have viewed atwood's novels as essentially feminist and the protagonists' quest as a female quest for self-definition. Therefore I intent to approach the novels through non-gender perspective; for believe that the 'self' as presented in atwood's novels is universal 'self' irrespective of gender or categorization actually, an experience of oppression and victimization precedes the protagonists' quest and a close examination of the oppression will disclose that those protagonist are not targeted by their oppressors as women but rather as individuals who have certain patterns of life. 'In the light of such approach two goals behind the quest become evident: separateness and wholeness and their meanings will not be synonymous with independence and self-fulfilment, as worked out by feminist critics. Furthermore my approach will also expose significant meaning beneath the surface pattern of the quest. The exposition of those meanings, rarely attempted by gender-conscious, will enable me to define atwood's moral stand.
	My new reading of atwood's prescribed quest will help me achieve several objectives. First, it will enable me to prove that the protagonists' separateness –Physical aloofness- is more than one part of the heroic Journey underlined by myth critics.  Joseph Campbell has demonstrated that any heroic journey occurs in their stages: The departure initiation and the return (Pearson and Pope3) Feminist critics, such as Carol Pearson and Katherine Pope have tried to explore heroic mythic patterns in women's fiction. In the process, they have regarded atwood's first three novels, The Edible Women, Surfacing, and lady Oracle as illustrations of the mythic quest of the female hero. Accordingly, in the first stage of their journey, Atwood's protagonists separate themselves from 'the sex-role taboos of (their) society' (Pearson and Pope 15). Pearson and Pope also state that all 'female heroes begin the quest for wholeness and selfhood by risking the violation of conventional norms, including convention about appropriate sex-role behaviour' (15) Likewise, Pamela S. Bromberg, Jesse Givner, and ann. Pearson have pointed out that atwood's protagonists seek liberation from the limiting traditional feminine roles. On the other hand, I believe that atwood's protagonists' quest for separateness is motivated by that atwood's protagonists' quest for separateness is motivated by a desire to escape from an intense conflict they allow to develop. To clarify the nature of that conflict I will closely examine the kind of the oppression which protagonists undergo, and which their journey. In this study, thus much emphasis will fall on the protagonists' experiences of victimization. This emphasis renders this study, in some sense, a study of circumstances that will explain why the protagonists are what they are they believe as they do. Accordingly the examination of the oppression will show that the protagonists' experience of living and other markedly different ones maintained by other characters, Hence, in order to resolve their conflicts, the protagonists embark on journey for separateness. This journey also grants them access to the world of fantasy.
	The second objective of this study is to define the meaning of the term wholeness, which is the second goal of the protagonists' quest Pearson and pope have regarded atwood's protagonists' reconciliation with their true selves as an achievement of inner wholeness and stated that the treasure the female hero claims at the last stage of her journey 'is herself . . . her whole and authentic self' (223). Other critics, such as Carol, Christ, Sherrill E. Grace, Elizabeth E. Bear, Francis Mansbridge, Nora Fosterstovel, and Roberta Sciffzamaro all have pointed out that atwood's protagonists can achieve wholeness fulfil themselves only when they try to integrate their split identities. On the other hand, I believe that the protagonists search and living. This search, factually, occurs in the realm of art. I well argue that when atwood's protagonists recognized the limitations in their own patterns of living, they set out to look for alternative patterns that may secure vague and unclear to the protagonists; their quest for wholeness becomes an ever-failing quest. Besides, I will also prove that the patterns that the protagonists are in quest of are far from being sex-role patterns.
	
Moreover, by tracing the stages of the quest through the world of fantasy and art, I will further explain the motivations of the quest, as well as prove that the quest is far from being a female heroic journey. 
In fact the protagonists escape to the world of fantasy to resolve their conflicts. In that world they project a fictive self, and the process leads to an intense and deep Fragmentation in the protagonists' selves. Consequently, the world of fantasy turns out to be destructive and more threatening than the oppression that the protagonists experiences in the real world. In addition, the fictive self that the protagonists project in the world of fantasy is, essentially the self-ideal that they have field to project in reality. The presence of this self-ideal uncovers the protagonists' inner desire for an ideal pattern of living, a desire that motivates their quest for wholeness. Furthermore the protagonists' experience with art brings to light their desire for wholeness can be only party fulfilled through the medium of art. As a result, I will refute Barbra Hill Rigney's claim that all atwood's protagonists can grasp ultimate truth and salvation in the realm of art.
The third objective of this study is to explore atwood's attitude toward perspective, perception of the universe, and the concept of time beneath the surface pattern of the quest. In her novels, atwood's explore perspective thematically and artistically. She criticizes the limitation of perspective through her protagonists' unfortunate choice of action which usually results from the adoption of a single angle of vision. Many Critics have emphasized atwood's thematic presentation of perspective by remarking that her protagonists are responsible for the creation of their world. Sherrill E. Grace states that atwood's attitude toward human perception is that ' the world we perceive is, in some measure, a world we create' (1:2) Yet no critic, to the best of my Knowledge, has discussed atwood's technical exploration of perspective nor its significance as an element of the art plot. Actually, atwood's interest in perspective has prompted her to have her protagonists relate their narratives and thereby, present own perspective of their experience. Atwood's perspective of such experiences on the other hand, materializes through the structure of the novels. The readers' invitation to perceive things for themselves also stresses the significance of perspective in atwood's novels and reveals her didactic moral stand as well. Furthermore, the protagonists' quest for separateness and wholeness reveals Atwood's interest in perspective; Because Atwood does not stress event but individual responses to events, the protagonist's responses to victimization becomes the centre of activity in her novels. In the process, atwood's explores her protagonist's diverse reactions – mostly carried to irrational extremes-to their oppression. Thus, the experience of victimization serves as the source of dramatic tension and the focal point for various perspective. As result, we can claim that atwood's novels are primarily a study in perspective. 
Beside, the theme of time, which is highly prominent in Atwood's novels, is closely to the theme of perspective. The protagonist's excessive consciousness

